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Motto. 

..hutem ///» Mmtkux nieht riihren kann,er set <leiu> setbst 
t/erii/wt. so muss er nothtrendip skit sellist in ulle Jffeeten 
setzen konnen. nrtehe er be/ s.einen Zuhorern erret/en irilh 
er g'wbi ihnen seine Entjtfindunaen zu rerstehenjtnd bttrea't 
sir sokhertjestalt am fasten zur Mit- Emjtfindnnt/" 

(C. Ph. Em. Bach's Versuch fiber di<> *ahre Art das Cla- 
vier zu spielen. 1702.) 



YORWORT. 



Obschon der Verfasser dieses Werk nieht ate Fort- 
setzung seiner friihern Eiiiden betrachfet haben 
mb'chte, so iibergiebt er es doeh vorzugsweise solchen 
Spielern, die sick mit jenen sehon vertraut gemaeht 
hdben, in der Voraussetsung, dass die hiihern Zwecke 
der Runst-Entwickelung, die ihm bei diesen- vorge - 
sehwebt, von dergettalt vorbereiteten und eingeweihten 
> Spielem am besten aufgefasst und verstanden wer - 
den kb'nnen. 

Da die meckanische Aitsbildung der Hand hier 
nnr Nebenzweck ist,(indem der Verfasser annimmt, 
dass der Spieler sick diese bereits su eigen gemaeht,) 
so sind die Bemerkungen iiber die Spielart, welehe 
sich in den friihern befinden, weggelassen, mid der 
Fingersate seltener angebraeht; der Spieler ist be - 
sonders daravf angewiesen, dureh seinen Vortrag die- 
jenigen Regungen, Leidensehaften mid Empfin - 
dungen aussudriicken, die dem Verfasser beim 
Schreiben dieser Tonstiieke vorgeschwebt und die 
er dureh die characteristischen Namens-Beseichnun - 
gen, die einem jeden der Stiicke vorgesetzt sind, so 
wie dureh die den Vortrag bejseiehnenden Runstwi/r- 
ter, die im Laufe des JVerkes vorkommen , nur leise 
andeuten konnte. Seine innem Gefuhle dureh JVorte 
deutlicher erkliiren su wollen,sehien ihm ein Eingriff 
in das Wesen der Tonkunst, in deren wahren Ver - 
ehrern diese Stiicke hoffentlieh die Phantasie anregen, 
und, wenn auch nieht dieselben, dock analoge Bilder 
hervorrufen sollen. 



Motto. 

Since a musician cannot move others unless he himself 
is move*', it HJkws that it is necessary for him to he ahle 
to place himself in ail iho various* moods which he mav 
desiiv to excre in his auditors. He interprets,' to them 
his own feelings, and thus uses the best means or moving 
them to feel with himself. 

(C. Ph. Em. Bach s essay on (he true Art of niauinti the 
Pianoforte. f76'2.) 



PREFACE. 



Although the author- of this work would not have it 
viewed as a continuation of his former collection of 
Etudes, he prefer*', nevertheless, to offer it to plavers 
who have familiarized themselves with that former work: 
for he .is convinced that players thus prepared and in- 
itiated, will best comprehend and understand the high- 
er ends of artistic development which he had in view in 
writing- the present work. 

As the mechanical training* of the hand is but a se - 
eondary consideration here (since the author assumes 
that tlie player has already accomplished that), all re- 
mmks concerning- the mode of execution, such as the 
former Etudes contained, are omitted, and the finger- 
ing- is less frequently given. The attention of the plaver 
is especially directed to the problem of seeking-, by 
means of an appropriate delivery, to express' the emo - 
tions, passions and feelings which the author had 
in mind while* writing- these pieces, but which things 
he could only faintly indicate by means of the cha - 
racteristic titles prefixed to the Various pieces, and bv 
the art- terms used in the course of the work to in- 
dicate the mode of delivery. It seemed to him that to 
seek to explain his inner* feeling-s more clearly by 
means of words, would be an invasion of the proper 
sphere of musical art, whose true admirers, it is 
hoped, will find their imaginations exited by these 
pieces to the reproduction of ideas at least analog-ous to, 
if not precisely the same as, those with which the 
composers mind was inspired. 
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RECONCILIATION. 

(VERSOHNUNG.) 

Andante Placid o. (J.= G9j 
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COHTRABICTIOH. 

(WIDERSPRUCH.) 
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JUHO. 

(JUNO-) 



Allegro maestoso. (J = 112.) 
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These 3 measures may serve as an in- 
troduction to the next Etude when it is 
played immediately after this. 
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FAIRY TALE. 

(KINDERMAHRCHEN.) 

Allegretto grazioso. (J. = 76.) 
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BACCHAHAL. 

(BACCHANAL.) 



Allegro con spirito. (J. = 96.) 
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TEKDERKGESS. 

(ZARTLICHKEIT.) 



Andante molto espressivo. ( J) = 69.) 

Cantabile. con tenerrzza. 
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CARMYAL SCEHES 

(YOLKSFEST- SCENEN.) 



Alia Napolitana 

Presto. (J = 104.). 
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These 3 measures may bene u<~ an intro- 
duction to the next Elude a* hen it played im- 
mediately after tins oik-. 
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MOONLIGHT AT THE SEASHORE. 

(MondnacKt am See-Gestade.) 



Andante placido. (*=*2.; 
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The»-e 6 measures may wnr as an introduction to the next Etude when it is played 
immediately after this one. 



•cad".-*"--- ~-i.jnrtt>sxv^swiissaa 



40 



TERPSICHORE. 

(TERPSICHORE.) 



Allegro giocoso. (J = ue.) 
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A BREAM. 

(TRAUM.) 



Andantino g razioso. (Jw 100.) 
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pm mosso ma maestoso. (A 120.) 
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sotto voce. 
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These 3 ineibiire b may serve as an introduction to the next Etude 
when it is played immediately after this one. 
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